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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES + INC 


4 


EXHIBITION HOURS: WEEKDAYS 9 TO 6— ¢ SUNDAYS 2 TO 5 


On Exhibition Beginning Saturday, May Seventh 


XVIII CENTURY FURNITURE 


STAINED GLASS & GEORGIAN SILVER 
ANGLO-AMERICAN, DELFT, & OTHER POTTERY 


Collected by the Late 


ALFRED N. BEADLESTON 


Rumson, New Jersey 
SOLD BY ORDER OF THE EXECUTO 


TOGETHER WITH OTHER PROPERTIES SOLD 
BY ORDER OF THE RESPECTIVE OWNERS 


Near and Far Eastern objects of art include Persian 
pottery of the thirteenth to eighteenth century, Syro 
Roman Glass, Hispano-Moresque lustre plates, Ch: 
nese porcelains and pottery of the Ming and later 
periods, carved jades, other hardstones, and ivories 
The Anglo-American pottery includes historical 
plates by Enoch Wood and Sons and John Clews, 
and there are fine groups of Delft pottery and Spode 
and Oriental Lowestoft porcelains 

Painted, stained, and leaded glass windows include 
French sixteenth century examples, an English fif 
teenth-sixteenth century armorial window, and two 
pairs of Flemish examples, in part sixteenth century 
Bronzes, miniatures, prints, paintings, objects of ec 
clesiastical art, Oriental rugs, tapestries, textiles, and 


other decorative objects round out the sale. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Public Sale 
Wednesday & Thursday Afternoons 
May 11th & 12th at 2 


NEAR & FAR EASTERN ART ART FOR THE GARDEN 


(Part Two) 
Collected ey Assembled by 


KARL FREUND 


SOLD BY ORDER OF 


KARL FREUND ARTS. INC. 
& OTHER OWNERS 


TOGETHER WITH THREE GEORGIAN DOORWAYS 
SOLD BY ORDER OF RICHARD W. LEHNE, INC 
NEW YORK 


Iron garden furniture, mostly of eighteenth century 
American and English origin, includes a rare Shera 
ton wrought iron love seat, English, circa 1790. Of 
note among the gates is a pair of garden examples 
with the Grand Ducal arms of the Tuscan branch 
of the Hapsburg family. An attractive peir of carved 
white marble urns and pedestals are from the Bona 
parte house at Point Breeze, near Bordentown, N. J. 
Other notable pieces are a carved marble baluster 
garden table, Italian, sixteenth-seventeenth century; 
a lead and Portland stone garden seat: lead and 
carved stone figures and fountains: and Italian fif 


teenth and sixteenth century carved martle wellcurbs. 


Marble urns, pedestals, and sculptures; early Ameri 
can carved wood and polychromed iron ornaments, 
including cigar store figures; and other garden orna 
ments in terra cotta, faience, and copper are included 
in this interesting and timely sale. 


[ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS 


Public Sale 
Friday Afternoon 
May 13th at 2 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES *° INC 


{MITCHELL KENNERLEY, PresipentT] 


30 EAST 57TH STREET, NEW YORK 


SALES CONDUCTED BY MR. A. N. BADE @ MR. E. HAROLD THOMPSON 
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April 30, 1958 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


Cc. G. BOERNER 


ESTABLISHED 1826 
of LEIPZIG C |, 26 Universitaetsstrasse 
WILL SELL BY AUCTION 


ON MAY 23rd and following days: 


THE PRINT COLLECTION OF 
EDUARD FUCHS, Esq. 


including Prints of the 16th to the 20th century, rich collections 
of ROWLANDSON etchings and DAUMIER lithographs. 


ON MAY 24th: 


VERY FINE OLD MASTER ENGRAVINGS 


comprising exceptionally fine prints by DURER as well as a won- 
derful series of REMBRANDT etchings including a beautiful 


impression of 


THE THREE CROSSES 


ON MAY 25th: 


German Drawings of the late |6th and early 19th century. 


Catalogues 197, 198, 199: Price, 2 RMarks each. 





PARIS 


Thirteenth Annual Exhibition 


of 


Engravings, Woodcuts, Etchings 


of the 
XV and XVI Centuries 


Until June Ist 


M. Knoedler and Co., Inc. 
14 East 57th Street 
New York 


LONDON PARIS 


5 Old Bond Street 22 Rue des Capucines 
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WILDENSTEIN & COMPANY 


INC 
Distinguished 


OLD and MODERN PAINTINGS 
WORKS OF ART 
TAPESTRIES 


XVII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 57 Rue La Boetie, Paris 











“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- | 
persed at auction in England over that period, and their unrivalled ex- | 
perience is at the disposal of all who may wish to consult them regard’ | 
ing the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 
























The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 








For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 





Cables: ‘“‘Christiart, Piccy, London” 
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An early Chalice with copper-gilt foot, stem and calex, having 
CABLE ADDRESS: “HARLAMSILV, LONDON.” MAYFAIR, 0137 finely chased Cherub’s Heads, floral and scroll work. The Cup is 


of silver gilt. This Chalice is 94 inches high. Circa 16th century 





ACQUIRED BY THE BOYMANS MUSEUM, ROTTERDAM, FROM MESSRS. D. KATZ 


A GREAT REMBRANDT FROM AN AMERICAN COLLECTION FOR A DUTCH MUSEUM 


Formerly in the collection of Mr. Charles M. Schwab of New York, the famous Accountant (also called St. Luke) bas just passed to the Rot- 
terdam Museum, being the second extremely important painting it has acquired in recent months, of which the first was the Vermeer repro- 
duced in this magazine a few weeks ago. Painted about 1661-63, the canvas measures 40 by 32 inches, the subject 1s executed in the ver) 
impressive broad manner of Rembrandt's last works, a great proportion of the pigment laid on thickly with the palette-knife to produce a 
surface of magnificent richness of texture. The deep red of the subject's gown and the bright red of bis cap, the limitless but luminous dark 
brown of the background, the flesh tones and white undergarment set off by a golden light, create a svmphony of color doubly sonorous for 
the play of light in the plastic brushwork. The painting eloquently expresses the spiritual content of which the works of Rembrandt's last 
decade are immediately communicative, making highly credible the supposition advanced by Valentiner that the picture represents St. 
Luke, as a companion to other evangelical representations in the Louvre and Alte Pinakothek, Munich. 
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POETIC VISION of the LATE RENOIR 
Lhe Gangnat Collection Shown in Philadelphia 


BY MARTHA DAVIDSON 


OR the second consec- 
utive vear the spring 
heralds an extensive 
exhibition by Auguste Re- 


noir, Whose greatness Was 
none during 
the late nineteenth and earl 


Spring, 


surpassed by 


twentieth centuries 
renewed life 
and reborn laughter, 1s a fit- 
ting season in which to cele- 
brate the Master of Cagnes 


the season ol 


who looked upon earth as 
the Paradise of the Gods 
who spoke ol the delight of 
giving oneself up to the 
“sheer jov of painting,» of 


“iovous tones,” of “flowers 


that looked almost as gor- 
eseous as a Delacroix battle- 
piece, ot the beauty of 


breasts and buttocks and of 
housewives’ hands. This 
vear the exhibition 1s being 
held at the Philadelphia 
Museum of Art and, unlike 
the comprehensive scope of 
last Mavy’s event at the Met- 


ropolitan Museum, it sur- 
veys the artist's “Later 
Phases” and supplements 


the previous exhibition, the 
one weakness of which lay 
in the slighted representa- 
tion of Renoir’s work after 
LQOO 

Save for a few monumen- 
tal paintings lent by Du- 
rand-Ruel, whose founder 
was the first dealer to spon- 
sor Renoir’s work, most of 
the sixty dazzling canvases 
have been borrowed from 
M. Philippe Gangnat whose 
father, the late M. Maurice 
Gangnat, was, shortly after 
the turn of the century, a 
close friend of the artist and 
an avid collector of the 
works that were painted dur- 
ing the period of their 
friendship. Many of the 
more important canvases, 
notably Baigneuse Blessée, 
were eliminated from. the 
collection when it was placed 
on sale in 1925, but the re- 
maining fifty, from the orig- 


inal group of thrice that 


LENT BY THE GANGNAT COLLECTION TO THE PENNSYLVANIA MUSEUM OF ART 
BY RENOIR AT CAGNES 
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PAINTED 


LENT BY THE GANGNAT COLLECTION TO THE PENNSYLVANIA MUSEUM OF ART 
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number, offer an intimate 
view of the artist’s preferred 
subjects: radiant landscapes, 
luscious still-lifes, vivacious 
bouquets, delightful chil- 
dren, and above all, god- 
desses of the Earth, immor- 
tal nudes that make pale any 
other portrayal of Perse- 
phone, bearer of life and 
harbinger of spring 

A sprightly portrait of M 
Gangnat, Sr., reveals a gen- 
tleman with twinkling eyes 
and a moustache 
that sweeps across a lively 
face which has an anima- 
tion so extraordinary as to 
scarcely need the prayer of 
Pygmalion to bring it to life. 
It is one of the few male por- 
traits painted by Renoir, 
who preferred the beauty of 
buxom females and the 
charm of young children, 
especially of Coco, or 
Claude, the youngest of his 
three sons who was born in 
igo1 and whose golden head 
soon became a favorite sub- 
ject for his father’s paint- 
ings. The unabashed direct- 
ness with which Renoir ap- 
proached his ample nudes 
and nursing mothers is 
equalled by his attitude to- 
ward the bewitching man- 
nerisms of the young. Coco 
Writing (reproduced on the 
cover) is an unaffected ap- 
preciation of the awkward 
essays of his son busily in- 
tent on manipulating his 
pencil, while the blue-eyed 
Child with Spoon is a por- 
trayval of a healthy infant 

lhe universal and cease- 
less appeal of Renoir’s 
paintings is in large measure 
due to his elemental subjects 
and his lusty hedonism 
which squires the senses and 


generous 


produces a robust animal- 
ism that is entirely free from 
any neurotic insinuations. 
Renoir painted as a liber- 
ated being, a pagan who did 
not have to seek far to pro- 
vide his thirst for material 








to paint. He found 

in his tamuily 
us children and 
their nurse, the 
homely Gabrielle 
who was the an 
those 


over-bred females 


women at whom 
scotl 


gardens 


the painter 
ed). the 
surrounding his 
house andits fruits 
and flowers, trees 
and vines. Yet Re 
noir, With the 
magic of his bril- 
lant colors, mas- 
sive forms and 
hight 
transtormed these 


shimmering 


familiar subjects 
intoexotic delights 
charged with an 
instinctive sole de 
vivre Which he em- 4 
bodies as much as 
he sought. In his 
late vears Reno RENOIR'S 
gave up the scenes 


LENT BY 


THE GANGNAT COLLECTION TO THE 


RECLINING NUDE” OF tory 


IN A GREAT VENETIAN RENAISSANCI 


of bourgeois conviviality, such as compose Le Moulin de la Galett. 


of '70 or Le Déjeuner des Canotiers of 31 
events he painted in essence the plentitude 
of life. Instead of individual portraits he 
painted a generalized type which was his 
own creation. Even his landscapes of the 
Midi were not so much particularized set- 
tings as idealizations significant of the shores 
of the Mediterranean 

When the new century was born, Renoir 
was in his sixtieth vear and already suffer- 
ing from the rheumatic affliction which, a 
decade later, was to paralyze his limbs al- 
most entirely. The artist, having traversed a 
long career begun as a child of thirteen 
when he became an apprentice in a porce- 
lain factory, already, despite the prophecy 
of failure made by Manet, had enjoved the 
renown that was being denied his friend 
and contemporary, Cézanne, the Recluse of 
\ix. A son of a poor tailor of Limoges, Re- 
noir s included not 
only the decoration of white porcelains with 


youthful occupations 


colorful bouquets that never were to leave 
his paintings, but also the ornamentation of 
fans and window shades with motifs de- 
rived from the eighteenth century French 
masters, Boucher, Fragonard and Watteau, 
artists whom he felt to be his progenitors 
He admired variously Goujon, Courbet, 
Manet, Delacroix, and he knew Diaz and 
the Forest of Fontainebleau. In the atelier 
of Gleyre, where he went to study at the age 
of seventeen, he met the Impressionists, 
Monet and Sisley, and, swayed by their 
theories of color and light and changing 
atmosphere, participated in the movement 
and contributed to the historical first exhi- 
bition in 1874 and later again in 1877. He 
traveled in France, Africa and Italy and re- 
turned with rebellion against the Impres- 
sionist’s faire du premier coup and with 
memories of forms and radiant 
light. 


classical 


Throughout Renoir’s early career there 
were times when he stressed classical ele- 
ments, other times when, antithetically, he 


Instead of particular 
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romanti- 
cism or realism 


stressed 


Because of the 
amazingly exten- 
sive scope ol his 
appreciation he 
was able finally to 
reconcile in hts 
own paintings the 
polar ideals repre- 
sented by Ingres 
and Delacroix, 
both of whom he 
admired. By the 
same token he was 
able tocombine the 
delicacy and re- 
finement ot Wat- 
teau with the ro- 
bust sensualism of 
Rubens, the ro- 
mantic pantheism 
of the Barbizons 
with the scientific 
naturalism of the 
Impressionists 
I hus do the paint- 
alter 

represent the 

apotheosis ot the 

artist's style, the 
a symphenic career 
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final movement. ot 


While Renoir was painting these pictures saturated with light, 


GANGNAT COLLECTION 





“DANCER WITH CASTANETS” BY RENOIR, 1900 


palpitating with color and the heat of the 
sun and packed with the signs of his love of 
fruitful life, sensuous surfaces and undulat- 
ing forms, Cézanne, who had died in 1900, 
was already being canonized by the voung 
Cubists and the Fauves were resurrecting 
Gauguin and Van Gogh as prototypes for 
their experiments in subjective expression- 
ism. But Renoir, in the process of drawing 
tight the manifold strings of his experiences 
which had made him the greatest living 
descendant of the artists who, through the 
centuries, had discovered the human body 
to be the thing of highest beauty, remained 
apart trom the controversies of the vounger 
generations 

Soon after the arthritic attacks the artist 
moved to the Midi and in 1907 he settled 
down in Cagnes where most of the canvases 
acquired by Gangnat were painted. The 
fruits, the flowers, the simple cottages and 
pleasant gardens, always through which 
there Is a vista to the blue sea, the patch ol 
color trembling with its sapphire hues 
these were, besides the gargantuan nudes, 
the convenient subjects that were = trans- 
formed with miracles of light, color, texture 
W'o- 
man ina Field and Hay-maker, one of the 
two paintings kept unvarnished under a 
glass and reserved for comparison with the 
changes of pigment expected to occur undet 
varnish, are impelled by the same respect 


and mass in his irradiating canvases 


for the earth and the simple peasants who 
work the soil that engendered the paintings 
of Millet and Pissarro. The luscious straw- 
berries, the lemons and the blood-colored 
pomegranates and figs, the last a magnifi- 


cent still-life (similar to one of the same 


fruits in the Barnes Foundation) are, de- 
spite their commonplace nature, dramatic 
because of the animate character with which 
they have been infused. 
To see what change took place shortly 
(Continued on page 22) 
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PRIMITIVE PAINTERS 
FROM THE PEOPLE: 
FRENCH&AMERICAN 


I:W artists, primitive or sophisticated, are able to reach out 
seize upon the spectator and compel him, willy-nilly, to enter 
into a painting as a passer-by who joins a dance. But such 

is the magnetic quality of the exhibition of Modern Primitives of 
l-urope and America at the Museum of Modern Art, that one capitu- 
lates at the threshold to its freshness, its intensity and its innocent 
pleasures. Water was never so blue, woods so green, and human 
beings so familiar and understandable. They may be women wash- 
ing clothes and drying them in neat rows on the grass, they may be 
circus performers entering the ring, they may be members of a 
eypsv encampment, incredibly spick and span, somehow one has 
known them all before. Because of the direct and wholehearted 
sincerity with which they are presented they live for us in a reality 
more luminous and sharp than most actual experience. How can 
one fail to respond + 

lhe purpose of the exhibition is to show the work of masters ot 
popular painting, artists who have been self-taught, to whom art 
is the visual expression of elementary intuitions, wholly uninflu- 
enced by cultivated attitudes or fashions. Never having been en- 
cumbered by the rules, the naive artist has preserved an innocence 
and a sense of reality which communicate themselves directly, and 
somehow the spectator, a stranger, shares with him the intensifi- 
cation of life which was his original impulse to paint. He 1s first of 
all devoted to fact, a thing to be known and respected, but mere 
surface realism is not the touchstone of his reality. In harmony 
with all genuine artists he orders his facts, and imbues them with 
their inner and unmistakable meaning 

lew of the artists have had any professional training or book 
learning in art. Thev have come from many walks in life, as the 
biographies in the catalogue reveal. Most of them have carried on 
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LENT BY THE GRENOBLE MUSEUM TO THE MUSEUM OF MODERN ART 
BOMBOIS' “SELF PORTRAIT” WITH ONE OF HIS) PAINTINGS 


their painting in conjunction with work by which they earned their 
living; carriage making, carpentry, masonry, store keeping and 
farming. All of them have flourished in spite of the neglect of the 
fashionable art world. It would be a mistake to apply academic 
standards to their work, for they are grounded in other values. They 
have a right to be called “artists of the people,” for they belong 
to the creative tradition which takes its inspiration near at hand, 
and from sources which are unconcerned with the problems of a 
theoretical universe 

Best known of the F-ench artists is Rousseau, le douanter. His 
powerful expression and perfect precision are present in nearly a 
score of canvases. Camille Bombois, 
the son of a boatman, is somewhat 
known in this country, but in the 
twenty examples from his hand, his 
superb color, his robustness, and 
the forceful, unhesitating translation 
of exactly the world he sees, will 
undoubtedly make him new friends 
The work of Dominique-Paul Pey- 
ronnet, a printer in color lithogra- 
phy, is enchantingly represented by 
his Foggy Sea, a literal presentation, 
instinct with a sense of pattern 
His Ferryman of the Moselle, with 
the neatly spaced stars of its blue 
firmament, and dramatic cutting of 
the cable of the enemvy’s boat, is one 
of the strongest paintings in the 
exhibition. René Rimbert, a postal 
clerk, with more opportunrty to en- 
large his horizon than most of the 
artists is also the most sophisticated 
His calm color and compositions 
sacrifice nothing to atmospheric ef- 
fect. 

Among the Americans is a small, 
but enormously illuminating group 
of paintings by the Quaker preacher 
E:dward Hicks, who made his living 
in the early nineteenth century as a 
coachmaker and a painter of signs 
His Peaceable Kingdom, a favorite 


(Continued on page 22) 








Kxvpanding a College Museum: 
Butlding and Backing at Oberlin 


BY ALLEN M 


rE VIkI-1 tewo hits. at Obs 
Os \ astel ( I] ear 
OW” om en Oo the twenttle 
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In addition to the exhibits, the three-d: 


for the Oberlin facultv and a gathering of teac 


lhe exhibit of paintings and the collection of mezzotints will be on display throughout 


May and that on the history of the book 
will remain as a permanent loan to the 
Museum. The first-named exhibit has 
been lent by eight college and univer- 
sity museums as examples of works 
which their art departments consider rep- 
resentative of their collections. It has been 
assembled with the idea in view to give 
the newly formed “Oberlin Friends ot 
Art’ an example of what may be done tor 
the college art museum which ts so essen- 
tial for developing the appreciation and 
understanding of the students. The funds 
raised by this organization will be used 
both for the purchase of original works 
of art and to import exhibitions 

he exhibition of paintings only hints 
at the richness of material already in the 
collections of college museums. |The mu- 
seum staff undertook to represent the field 
of oil painting, not especially for its im- 
portance but because it was necessary to 
make some limitations. Countless other 
fields such as sculpture, textiles, ceramics 
prints and drawings are, of course, equally 
important for a college museum. The 
permanent collection is the nucleus around 
which the various loans are grouped. 


LENT BY THE FOGG ART MUSEUM 
‘GEORGE MOORE LEAVING THE OPERA,” 
CHARACTERISTIC SATIRE BY J. L. FORAIN 
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lication program included a reception 
ers Of art and members of the museum 


alfs of the middle west on [rriday with several lectures 








the Dudlev Peter llen Memorial 


LENT BY MOUNT HOLYOKE COLLEGI 
VAN HONTHORS 1 OLD WOMAN WITH 
A CANDLI DUTCH XVII CENTURY 


Museums and the paintings that thes 
are contributing are as follows: the Fogg 
Museum at -larvard is lending. three 
paintings: At the Races by Degas; Georg 
Voore at the Opera by Forain; and 
Ceézanne’s Auvers, Small Houses; Yale 
Universitv: Portrait of William Buck- 
land, Architect by Charles Willson Peale 
and Self-Portrait of the Artist Painting 
his Wife, Sarah Annis Sully by Thomas 
Sullv; Princeton: Descartes by Phillippe 
de Champaigne; Mount Holyoke: Old 
Woman with a Candle bv Gerard van 
llonthorst; Vassar College: Landscape by 
Richard Wilson and View of the Scuola 
di San Rocco by Jacopo Marieschi; Smith 
College Museum of Art: A Cross Countr) 
Run by Gericault: \\ ellesley College 
Hlead of a Girl by Renoir and Montigny 
Les Corneilles by Corot; Beloit: a Wvant 
Landscape 

The two other exhibitions will be held 
in new rooms made available by the ad- 
dition to the building. The collection of 
manuscripts, incunabula, and rare books 
loaned by Professor Frederick B. Artz will 
be shown in the new Print Room and Pro- 
fessor C. H. A. Wager’s collection of mezzo- 
tints in the new lecture hall 

Important among the manuscript illuminations are a set of fifteenth century Flemish 
miniatures of the Four Evangelists and a thirteenth century French leaf representing a 
Bishop and Canons. Of the great printers of the Renaissance and the seventeenth and 
eighteenth centuries there are the following examples: Aldine Press, Venice, 1540, 
Machiavelli's Discourses of Livy; Froben Press, Basle, 1532, Erasmus’ Praise of Folly; 
Plantin Press, Antwerp, 15604, Erasmus’ Colloquies; Elzevir Press, Amsterdam, 1002, 
Cicero's Orations; and Bodoni Press, Parma, 1793, Leone’s Song of Songs. New addi- 
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LENT BY PROFESSOR CHARLES H. A. WAGER 


LADY MARY COKI A MEZZOTINT BY) 
McARDELL AFTER RAMSAY'S PORTRATI 


tions to the collection include a series of twelve Russian seventeenth century manu- 
script illuminations of the Bible and some Persian miniatures of the sixteenth century. 

In the New Lecture Hall is shown Dr. Wager’s collection of eighteenth century mezzo- 
tint portraits, a group of over one hundred examples chosen by Dr. Wager to illustrate 
the English political and social life of the times. The portraits center about Burke, 
Charles James Fox, the younger Pitt, the circle of Samuel Johnson, and the contem- 
porary stage. Among them are such well-known prints as the following: Samuel Jobn- 
son by James Watson; Frances Anne Greville by James McArdell; David Garrick be- 
tween the Muses of Comedy and Tragedy by L:dward Fisher; The Dilettanti Society by 
Charles Turner; Louisa Thynne, Countess of Aylesford, by Valentine Green; and Eliza- 
beth Robinson, wife of Edward Montagu, by Smith, all after Reynolds. 

In contrast to the past when exhibits of paintings were held at infrequent periods 
either in old French Hall of Warner Gymnasium, the new enlarged Art Building gal- 
leries under the directorship of Professor Clarence Ward and the curatorship of Mrs. 
H. B. King, are correlating the exhibits with classroom work so that the student may ob- 
tain a truer understanding not only of old and modern masters, but of Folk Art as well 
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New Lxhibitions of ‘the Week 





JEAN DE BOTTON, A LIVELY RECORDER QF 
FESTIVE CELEBRATIONS 


NI can easily understand the choice of Jean de Botton as the 

( only non-English artist invited to attend and paint the Coro- 
nation last vear in Westminster Abbey. He has a flair for the 
pageantry of the spectacle, an animation in describing its crowd ol 
tiny, colortul figures and a sense of design in marshalling them into 
eroups Which are significant in the pattern as a whole. One of the 
most entertaining paintings of the group now on exhibition at the 
Carroll Carstairs Gallery, imaginative in its rhythmic line, is Queen 
Vary and the Princesses Leave the Abbey. Although for the most 
part a painter who sees things conventionally, de Botton does not 
hesitate to distort his figures occasionally, as in Coronation Ball. 
llis facility in reproducing the elaborate scenes verges on illus- 
tration at times 
and seems to be 
only that when he 
attempts to paint 
hunting scenes 
such as Rende?- 
vous de Chasse 
llis most. satistv- 
Ing Work Is seen in 
Pay Sake de l'lle de 
France and two 
Views from 
llampton Court 
less hectic as spec- 
tacles and bette 
realized as serious 
painting. When he 
paints the spec- 
tacles he sees plc- 
torially. Compari- 
son with Constan- 
tin) Guys, how- 
ever, makes his 
gilt for painting 
seem chiefly a fa- 
clitv. for dealing 
with the surface 
of life and that 
rather flatly. 3.1 


JONAS LIE’S 





position of contrasting color areas, these abstractions, less rigidly 
simplified than the well-known compositions by Mondrian, never- 
theless are based on the balance of horizontals and verticals similar 
to the system evolved by the neo-plasticians in their search for tran- 
quality. Xceron’s color harmonies, frequently composed of lavender, 
green and grey, are individual and decorative. Though his Peimtures 
leave the emotions unstirred they nevertheless serve admirably as 
panels for mural ornamentation M.D 


ALICE JUDSON’S WATERCOLOR NOTATIONS 
FROM CENTRAL AMERICA 


i % Il: lengthy pilgrimage of artists to Guatemala was joined three 
months ago by Alice Judson whose impressions in watercolor 
have been placed 
on display at the 
Babcock Galleries 
Hitherto the art- 
ist, member of The 
Fifteen, has found 
her subjects in 
New England and 
New York, vet 
never were her 
watercolors so ma- 
ture or so solidly 
constructed. Un- 
like many of the 
other pilgrims she 
has acquired no 
new mannerisms 
nor has she at- 
tempted to base 
her effects on 
splashes of pure 
color. She has, in- 
stead, maintained 
her direct interest 
in the outer as- 
pects of nature 
and developed her 
craft along the 
realistic paths fa- 
miliar in her work 
Brilliant light and 


‘elate shadows 
EXHIBITED AT THE CARROLL CARSTAIRS GALLERY related shac 


ITINICC 
PAINTINGS | gorron’s CoRONATION SCENE, “THE PRO 


M MRT than a score of Jonas Lie’s paintings at the Grand Cen- 


tral Galleries reaffirm his delight in solving the problems ot 
wr, light and the complexity of pattern. There is an ardor in his 
sparkling brushwork which, in Cornish Coast, turns out an atmos- 
pheric effect of great brilliancy. In its energy and mettlesome vigor 
the president of the National Academy of Design defends the cause 
of academic painting at its best. But in the simpler pattern of 7una 
Boats and Pigeon Cove there is more emotional depth and more 
direct appeal to the spectator. be Brook, in its gentle lyricism, is 
definitely a further step toward a less academic handling of his 
theme. It is as though one heard in an expertly spoken language 
the occasional sound of an individual accent. i. & 


ABSTRACTIONS BY JEAN XCERON, GREEK- 
AMERICAN ARTIST 


AN XCERON, Greek-American painter now exhibiting at the 
Nierendorft Gallery, speaks the language of absolutes. Simple 
line and simple planes of color, ruled, ordered, balanced and freed 
from their relationships to arbitrary form, are made to serve the 
mind without reference to the represented world. Starkly static, 
save for the promise of immediate movement made by the juxta- 


ESSION PASSING THROUGH ADMIRALTY ARCH 


ll 


are suggested by 
thinned washes. 
She has captured the picturesque charm of the Indian markets, the 
tropical lakes and mountains, the patios and the Spanish Baroque 
architecture, and she has accomplished this, not by tiresome repe- 
tion of small facts or any detailed account of literary interest, but 
by a conservative spontaneity and tempered organization of the 
pictorial elements present in nature. If the sustaining power of 
broad washes sometimes falters, the artist’s genuine enjoyment of 
her Guatemalan subjects never fails to communicate itself to other 
eves. M. D. 


LATEST WORKS BY A CAPABLE AMERICAN 
PAINTER, EDWIN DICKINSON 


TT. HRTEY-FIVE paintings by Edwin Dickinson at the Passedoit 
Gallery indicate the range of this painter’s activity during the 
past seven years, and show a marked change in the course of his 
style. He has treed himself from the almost academic technique of 
the earliest work and, in his last paintings, reached the point at 
Which he has become absorbed chiefly in the impressionistic state- 
ment of a mood. 

A period along the way during which he painted huge canvases 
in incredibly deep tones of blue and black, somewhat obscure in 
meaning, as well as actually to the eye, is also represented. Figures 
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DRAMATIC PASTELS OF THE FAR WEST BY 
LOUISE FARNSWORTH 


pP AS TEL sketches by Loutse Richards Farnsworth at the Mont- 
ross Gallery have been inspired by the grandeur of mountains 
canvons, glaciers and the awesome aspects of sunrise and sunset 
| hev are most successful when the artist concentrates her attention 
ipon the simpler patterns of the earth's surtace, for in the forma- 
tion of a Mountain range there 1s endless variety of shapes to enter- 
tain the eve. Even in the unobtrusive medium of pastel the color 
t such grandiose scenes can run away with itself, and it is in th 
more subdued sketches that the artist has found her best realiza- 
tion. Early Winter, Great Salt Lake essavs a more vivid tonality 
and is the most agreeable of the work in a higher kev. Grev Day 
and Quiet After Storm find tavor in their ingenious pattern and 
dark tones Ril 


BRONZES, MARBLES AND WASH DRAWINGS 
OF RODIN 


RR! MOIN exhibitions are rare enough events these days to attract 
the public to the Galerie Rene Gimpel, where half a dozen or 
more bronzes, many of them reductions from the famous Porte 
d’Eenter figures, a few marbles and an important collection of wash 
drawings have been placed on view. There is a small version of 
lL’ Age d’Arain and a similar bronze head of Balzac, the originals 
of which are too familiar to require comment. Rarer pieces are his 
Femme et knfant, an early work showing a striking affinity to 
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EXHIBITED AT THE MONTROSS GALLERY 


“OLD CHERRY TREES,” A PASTEL SKETCH IN DELICATE TONES BY LOUISE R. FARNSWORTH 
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Carpeaux, and a group, the central figure of which must undoubt- 
edly have influenced Le Penseur. The highly polished, almost greasy 
surface of the marbles, peculiar to the period and to Rodin’s work- 
manship, unfortunately detracts from their artistic effect 

lor the modern eve, however, it 1s the drawings that are of chiel 
interest. [heir tree and masterful line, the forerunner of Picasso’s, 
their shifting tones of delicate color wash, the admirable sense of 
weight and solidity in his figures amply reward a trip to the gallery 
lirelessly turned out by the sculptor, to whom they represented 
exercises in facilitv rather than studies for any definite work, they 


show a surprising directness of perception that links Rodin to the 
artists of today R. 1 


VIRGINIA BERRESFORD, EXPERIMENTER 
IN AN ORIENTAL IDIOM 


V IRTP LOSO dexterity, jeweled colors and a kind of detached 
fancy constitute the appeal ot Virginia Berrestord’s water- 
colors Which are currently hanging at the Marie Sterner Galleries 
Sea Shell, despite the triteness of the subject, is drawn with both a 
deft calligraphy and with spongy washes traceable to the water- 
colorists of the Far East. The resonant, boldly stroked /ris has its 
antecedents 1n the decorative paintings of late Japan. Another motil 
favored in the East and used similarly by this artist is fish seen in 
the water from a cross-section point of view and painted as if seen 
through its transparent substance 

l-requently the scenes degenerate into decoration. //urricane is 
inappropriately lovely. //zbiscus is trivial. But The Wave demon- 
strates that the artist can give up the ostentatious display of tech- 
nical accomplishment and, by making the means serve the end, she 
produces an exquisite vet powerful view of an ocean roller as it 
breaks at the crest. She has mastered the difficult art of fusing 
washes together and has made skillful use of the patterned texture 
of different papers so that the miniscule depressions attract the color 
particles Which glow with the resonance of turquoise and sapphires 
gems Whose colors appear in many of Virginia Berresford’s paint- 
Ings 

Supreme virtuosity is exhibited in a series of six monochromatic 
wash drawings, lively, witty and characteristic representations of 
Negro dancers, their lanky forms twisted in rhythm to the irre- 
sistible and omnipresent music for Susy Q and Truckin’ M.D 


ENCAUSTIC PAINTING 
BY ROWE AND CORINN 


bab artists Who have experi- 
mented in the ancient technique 
of encaustic are showing their work 
at the Associated American Gal- 
leries. The art of fixing color perma- 
nently by means of wax and heat 
joined with printing, has evolved a 
medium which allows great flexibil- 
itv, and the work of Guy Rowe and 
Corinn that is being shown demon- 
strates its particular quality. There 
is a wide range of orchestration, 
from simple line to full color, in a 
variety of tones, or flat. Transpar- 
ency, Opaqueness and relief are pos- 
sible in the same print. A large num- 
ber of flower prints and a few por- 
trait heads of incisive characteriza- 
tion attest the versatility of the art- 
ists In a medium whose evolution 
may have far reaching effects in the 
art of printmaking. J. 


FISHING SCENES BY 
OGDEN PLEISSNER 


IGHLY specialized from a pis- 


catorial standpoint are the 


watercolors by Ogden Pleissner at 
the Sporting Gallery. The exhibition 


to 
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April 30, 1938 


is called “Rivers of the North Coun- 
try. and the paintings reflect the en- 
thusiasm of a fishing trip in_ this 
region Where salmon and trout were 
the particular objectives 

Pleissner's record in~ watercolor 
captures, as well, the feeling of 
strong river currents, the misty blue 
atmosphere which overhangs the 
cool northern water at dawn, and the 
shalts of bright sunshine as they 
strike a wooded slope. He deals with 
the technicalities of dry fly fishing, 
of fighting the salmon and of poling 
upstream so realistically, that to the 
contirmed fisherman these water- 
colors must reconstruct the entire 
Operation with complete conviction. 
Pleissner’s ability to simplify a scene 
Is not seen here to any extent, for his 
aim has been rather to record his ex- 
periences in affectionate detail than 
to condense them. In these details 
les their chief interest. i 


T. DONNELLY’S WELL 
ORDERED SCENES 


¥ [Tih quiet paintings by Thom- 
is Donnelly at the [larriman 
Gallery there is at once strength and 
a feeling of repose. He sees a landscape or an industrial scene in a 
spirit of detached calm, so that the stormy implications which often 
dominate them are subordinated to their simple, firm patterns. His 
colors are deep, and it is in his combinations of them that thes 
attain distinction, as Well as in his effective and rather sparing use 
ol shafts of light 

Varn Road, for instance, is the pleasant des-gn of houses and a 
road, which would tell a rather somber story except for the glint o: 
sunshine which lightens up the scene and gives it life. His skies par- 
ticularly give him scope for this device, and he has carefully worked 
them out in cloud effects which have distinction. Fairfield Beach 
and Storm’s End are particularly successful. One sketch of the 
George Washington Bridge which he did for an Art Project mural 
suggests that his talent may also lie in this medium, for this com- 
position has the clear, ordered effect which makes a good mural 


painting. One would like to see more of this phase of Donnelly’s 


work i a 


MIRO’S FLIGHT FROM REALITY: MODERN 
SPAIN TO CAVE DRAWINGS 


ge fact that, in his expression of the subconscious in sym- 
bolical terms closely related to prehistoric rock drawings 
Joan Miro is absolutely sincere and convinced that both subject 
and style constitute a valid aesthetic form, makes doubly difficult 
the problem of reviewing the exhibition of the artist’s latest works 
Which is current at the Pierre Matisse Gallery. It is easy enough 
and quite true to say that Miro is an important force in contem- 
porary painting, that in his escape from the dictatorship of the 
academy and the equal tvranny of so-called modern taste he has 
lound a certain freedom in the crude positivism of the art of gla- 
clal man, that his system of codification is important not only for 
itself but for direct and reciprocal influences it has had on other 
men including Paul Klee. But the obstacle to accepting all of these 
facts as a proper summation lies in the one reality neither Miro 
nor any of his affinities have been able to escape: the fact that this 
flight to the caveman is predicated upon a pure intellectuality, upon 
the willful mental process of discounting whole millenia of human 
experience and an utterly hopeless pretense that all the road first 
traveled and then traveled back simply does not exist. 

\s a result, most of the twenty paintings—all executed in 1937 

in the present exhibition leave the beholder torn between des- 
perate attempts to correlate the painfully awkward drawing with 
diffuse symbolism and intermittent moments of pleasure over the 
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EXHIBITED AT THE MARIE HARRIMAN GALLERIES 
EMPHASIS ON PATTERN AND SUBDUED COLOR IN THOMAS DONNELLY’S “VALHALLA VILLAGI 


delightful purity of color or entertainment at scme delightful bit 
of humor. Of the characteristic works, Woman with Chignon and 
Women Surrounded by Birds, the latter immediately and amus- 
ingly suggestive of the manifold traditional erotic imputations of 
birds, are the best in color and in approach to a comprehensive de- 
sign. The chief exception is the oil Still-life with an Old Shoe which 
for morbid, gangrenous coloring and generally stomach-turning 
qualities in purely abstract form takes all prizes for the 1937-38 
season. Its real meaning, however, 1s far deeper than the surface 
qualities which contribute so much to its mood: the melancholy 
provoked by the fork-speared bread, by the very use of rubbish 
and garbage as thematic material, is eloquent of the dread psy- 
chosis of despair and futility that a moribund European civiliza- 
tion—ot which a Spaniard 1s the eminently proper recorder—torces 
upon its members. From that kind of reality any kind of escape ts 


justified. A. M. F. 


PAINTINGS BY MADELINE SHIFF; LILIAN 
SWANN’S SCULPTURE 


K MADELINE SHIFEF, wife of the late Arnold Wiltz, whose 
4e paintings were exhibited this winter, brings to the Karl 
Freund Galleries a group of her own paintings. Reflected in several 
of her landscapes and interiors, though less consistently and defini- 
tively is the same tendency to simplify elements and to exaggerate the 
recession of objects in space that were typical features of the work 
by the artist's husband. There is, however, little of his mystic sug- 
gestion of the superreal and none of the charm of his brilliant light 
and individual color combinations. The best of this artist's work 
The New Baby, which ts a view looking down a long, narrow hos- 
pital corridor, is the painting that most closely approximates the 
stvle of the deceased artist. Greater ease contributes in making the 
patterned South of France and Homeward Bound, a snow scene 
with skiers sweeping swiftly around a bend, especially outstanding 
while several studies of children signify this artist’s interest in char- 
acterization. 

Concurrently the young sculptress, Lilian Swann, exhibits a 
group of animal sculptures and portrait heads. Her system of mod- 
eling is invariably based on the decorative contrasts of sculptural 
planes although her stvle varies from extreme naturalism to styli- 
zation of forms into block like masses. Powerful modeling in an 
\frican head and rhythmical relationships in the group of lions 
that was awarded the Anna Hyatt Huntington Prize last year at the 
National Association of Women Sculptors and Painters show, hold 
promise for this artist who is still fumbling with her medium. Mm. p 
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lv being exhibited by 
aurence Lompkins at 
the Reinhardt Gal- 
eries. [Tompkins not 
only has an admirable 
technical equipment 
which enables him to 
ackle the problem di- 


EXHIBITED AT THE 


COUNTESS FAITH SANTUCCI,” A BRONZI 





rectly, he also shows excellent taste in his selection and elimination 
of detail. The likeness is obviously there. It remains for him to re- 
solve it into any pattern that he may choose. [his codrdination of 
contradictory elements is best seen in an admirable head of the late 
Sir Johnston Forbes-Robertson, the original marble of which ts in the 
| uxembourg, a work showing many of the incisive qualities of the 
Roman portrait busts. Very lovely is the terracotta of Molly Lomp- 
kins, whose beauty has mercifully not been made either sweet or 
sentimental 

In his figures Tompkins is a whole-hearted Classicist, drawing his 
inspiration from Greek prototypes but at the same time giving them 
the imprint of his own artistic personality. His large Jorso, the 
original of which is carved in Trani marble, has a mastery of form 
and softness of modeling rarely encountered among contemporary 
sculptors. In a world of angular stylization and mechanical abstrac- 
tions it carries With it a breath of Attic air that 1s as refreshing as 
it is unexpected: a re-evocation of the beauty of antiquity. R. | 


DISTINGUISHED ARTISTS 
AID A WORTHY CAUSE 

N INSPIRING manifestation of gen- 
A 


erous, Compassionate and coopera- 
tive benevolence is the description, in 
part, of the exhibition and sale of con- 
temporary paintings being held at the 
Studio Guild Galleries for the benefit of 
the Joint Distribution Committee. Over 
one hundred and thirty well known art- 
ists have each contributed one or more 
paintings or sculptures to be sold at one 
hundred dollars, half or all of which is 
to be donated to the funds dedicated to 
alleviate the distress of Jews and non- 
Jews in Eastern and Central Europe. 
Relief and rehabilitation are humani- 
tarian aims needed and welcomed espe- 
cially today to counteract the barbaric 
destruction of art and culture and the 
bestial oppression of minorities. 

Such a display of intelligent sympa- 
thy and democratic action as the pres- 
ent exhibition is doubly praiseworthy 
for, to complete the description of the 
exhibition, word must be said about its 
sterling standard and its presentation of 
a survey of present day art in America, 
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REINHARDT GALLERIES 


PORTRAIT STUDY BY LAURENCE TOMPKINS 





EXHIBITED AT THE STUDIO GUILD 
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tuitous, nevertheless 
competes tavorably 
With more than one ex- 
hibition recently or- 
ganized solely for that 
purpose. Rebel artists 
seen together with 
academicians aid the 
conception of the cur- 
rent heterodoxy ol 
stvles, While the wide 
nationality 
color and creed recalls 
the mixture and wealth 


array ¢ 


of ideologies that, in 





sum, make up Amert- 
ex can art. A trightened 


me yy, stallion by Mangra- 
T . “ 


Loh * Vite hangs near an au- 

: ea 
Ce) tumn landscape by 
Jonas Lie, while a 


- ’ t 
—_— 


- 
é 


s - ‘ 
> ate View of the zoo by 


wy ee 
y\ = a. . Chuzo Tamotzu 


7 


* Spey ' » a watercolor of Foley 


faces 


# 


att 


Cove by Georges 
Schreiber. Decorative 
marine abstractions by 
Carl Holty and Stuart Davis may be contrasted with the trenchant 
satires by Mervin Jules, Peggy Bacon and Philip Evergood: with 
figure studies by Wartiol, Moses Sover and Alexander Brook: with 
flower pieces by Annot and Jacobi, themselves exiles from Germany. 
Menkes, the Polish artist, contributes a dramatic head of an old 
bearded man in a fur cap, Adolf Dehn and George Grosz two out- 
standing landscapes in watercolor, Joe Jones a poignant view of a 
Wheatfield and Stuart Edie a charming, restrained interpretation 
of Spring in the countryside. William Chase posthumously contrib- 
utes a still-life through the grace of the Ferargil Galleries. 

\mong the notable sculptures are Milton Hebald’s nude carved 
in wood, Chana Orloff’s stvlized bust of a woman, Zorach’s small 
bronze of a baby, Flannagan’s Head and Maldarelli’s fluent group, 
Vother and Child. Those mentioned are only a small number ot 
the artists who have given not only generously but well. Small won- 
der that by noon of the opening day over forty of these distin- 
guished contributions had already been sold M.D 


THE AMERICAN SCENE IN 
A GROUP SHOW 


ewe YUP show at the Bover Galleries 
i has the variety of interest possible 
among the painters who regularly ex- 
hibit under these auspices. Busy Street 
by Josef Foshko demonstrates a tonal 
harmony of intricate pattern, which, in 
his use of flat colors instead of graded 
ones, does not weary the eve in spite of 
the complexity of the composition 
Harold Weston shows two paintings 
The landscape called Deserted Barns, 
with its amply organized space and bril- 
liant blue sky throws a design of trees 
into dramatic relief. John MecCrady is 
represented by a Negro head and a splen- 
did composition of stormy sky and build- 
ings called The Devil Is Beating His 
Wife. Brilliant orange and dull grey 
unite in their striking contrast of tone 
and value to make a color composition 
of unusual interest, and his clean, un- 
wavering line blocks out the geometrical 
forms with bold strength. A tender, lyr- 
ical little painting by Eilshemius_ is 
called Canal. Maril offers a simply con- 
structed composition in his Work Boat 
and Mommer’s /n the Beauty Parlor has 


a survey which, although perhaps for- CHANA ORLOFF’S SIMPLIFIED WOMAN'S PORTRAIT a monumental strength and calm. a 
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IEGASUS, the Trojan 
Hlorse, Alexander and 
Bucephalus, Nero and 
Incitatus, Mohammed's Al 
Burak, Sohrab and Rustum, 
Napoleon's white charger, 
General Lee's Traveler, 
lrancelim, the Brazilian 
Llorse God in legend and 
historv we find the horse rev- 
ered and celebrated by man 
Sometimes he is divine, some- 
times man’s closest compan- 
ion and ally in war or sport 
occasionally a servant of man, 
but alwavs the horse has in- 
spired the artist by his beauty, 
vitality and grace. Ile is most 
often represented after man 
himself, in varving ways, ac- 
cording to the artistic period 
and the genius of the artist 
\s still-life and as life in vigorous motion, the horse has been sig- 
nificent in art since the first anonvmous hunter scratched outlines 
on the wall of a cave 
It is to demonstrate this significance that the students in Profes- 
sor Paul ]. Sachs’ seminar on “Museum Work and Museum Prob- 
lems” have chosen to assemble and to exhibit paintings and sculp- 
tures, by artists of East and West, who show the horse in all its 


forms. [he oldest European object in the exhibition dates from the 


sixth century B.C.—-a Greek statuette lent by the Boston Museum 
olf Fine Arts. It shows the horse in the traditional attitude of the 
“tying gallop.” with all four feet off the ground, a motive which is 
used all through art history. A drawing by Leonardo da Vinci, which 


may give us some idea of the lost Sforza monument, is lent by John 
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LENT BY MR. IOHN NICHOLAS BROWN TO THE FOGG MUSEUM OF ART 


\ VIGOROUSLY MODELED POTTERY HORSE OF THE TTANG DYNASTY 


(RIGHT) 


THE “EMPEROR 
CHARLES V” 


BY AN 
ANONYMOUS 
FLEMISH MASTER 


Cambridge 


Nicholas Brown of Provi- 
dence; the same Renaissance 
spirit of Classicism is shown 
in Diirer’s study for his wood- 
cut, the Rape on the Unicorn 
lent by the Pierpont Morgan 
Library in New York. In a 
modern conception ol this 
classic spirit, Chirico paints 
great horses on a Grecian 
strand against a background 
of ruined temples; Mrs. Quin- 
cy Adams Shaw Mckean ol 
Boston is lending her rendi- 
tion of such horses by Chirico 

\ much-traveled painting 
exhibited at the Century of 
Pregress Exposition in Chi- 
cago In 1933 and 1934, Is the 
small panel of the Journey o} 
the Magi owned by Maitland 
l-. Griggs of New York. The 
Northern masters of the early sixteenth century are represented by 
two paintings, also of religious significance, a St. George by Georg 
Breu, in the collect‘on of Julius Loeb, and the equestrian portrait 
of the Emperor Charles the Fifth as Saint James Matamoro, lent by 
the Worcester Art Museum. 

An oil sketch by Rubens is a study for the portrait of the Duke 
of Buckingham. It is owned by Mrs. Constance Haass Mc Math of 
Grosse Point, Michigan. The rearing horse with flying mane and 
tail well illustrates the love of flowing movement so characteristic 
of Baroque art. As an evidence of the interest in the horse as a per- 
sonality apart from his connection with man, the exhibition includes 
a painting by the Dutch master Aelbert Cuyp, lent by Durand-Ruel, 

(Continued on page 19) 
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Moresque in Iltssourt: 
A New Room in St. Louts 


N Hispano-Moresque room of the late fifteenth century, and a 
marble fountain, probably of Eastern Mediterranean or 
Turkish origin have just been acquired by the City Art Mu- 

seum in St. Louis. The room was purchased from Adolf Loewi of Ven- 

ice, Italy, and the fountain from Arnold Seligmann, Rey & Company, 

New York. They have been installed in special galleries. 

In these galleries and in the newly arranged Hispano-Moresque in- 
terior has been placed a group of paintings, sculpture and decorative 
art assembled from the Museum’s collections and from various lend- 
ers, to illustrate the kind of art with which a room of this sort was 
associated in the daily life of the people. 

The Hispano-Moresque room acquired by the Museum consists of 
five main decorative elements; an artesonado ceiling, a typically 
fine work of the end of the fifteenth century; a frieze of polychromed 
wood; a deep wall band of lace-like plaster work; an imposing arch- 
way of the same material; and double wooden ceremonial doors of 
lazo work. According to available information the room comes from 
the Convent of Santa Isabel in Toledo. This Convent was formerly 
a secular palace but was given by Isabella the Catholic to a sisterhood 
of the Franciscan Order. It is recorded that following this donation 
during the fifteenth and sixteenth centuries many changes were made 
in the fabric. It is possible that the Museum’s room was built as part 
of the reconstruction undertaken at that time. 

The ceiling consists of a geometric arrangement of small pieces of 





\ 


vood developed on the basis of an eight-pointed star 
comprising What was technically known as a lazo of 
eight, on Which much of the original silvery, metallic 
luster decoration ts left. Similar metallic decoration was 
apphed to the triangular surrounds of alternating rows 
ot coffrets giving the illusion of an inset of tile. The pat- 
tern Is Interrupted at five points along the main axis by 
deeper octagonal recesses also apparently decorated with 
metallic leaf from which probably hung lamps. Except 
for the luster decoration already mentioned most of the 
ceiling is left in the natural resinous pine which was 
probably originally merely slightly stained. Fortunately 
it has apparently been spared the hand of the restorer 
and only the accidents of time have changed its original 
condition. The construction shown in this ceiling results 
not merely from the Moslem love of inlay and mosaic but 
also from the fact that in Egypt, where the technique 
originated, heavy timbers were scarce and wood even in 
small pieces was valuable 

Below the ceiling proper is a frieze of painted wood 
lhe decoration of the frieze consists of a series of halt 
medallions or scalloped arches alternately enclosing 
armorial bearings and figure subjects representing 
knights, soldiers, etc. Above and below are convention- 
alized folate borders. These decorations are carried out 
In modified grevs on a reddish-brown ground. Brightet 
notes of green and orange appear in the costumes 

lhe continuous trieze-like band of carved and mould- 
ed plaster decoration around the upper part of the wall 
Is an Important feature of the room. Star-shaped motives 
are emploved in the design of the frieze similar to those 
In the ceiling, but more elaborate. Above and below the 
main band are borders made up of continuous repeats 
of a brief inscription in Cufic. A similar decorative use 
of inscriptions so usual in Moslem work is found on the 
outer frame of the archway. This plaster work shows the 
skill of the Moslem designer in using a relatively limited 
vocabulary to produce effects of great richness and 


(Continued on page 22) 


ELABORATELY DECORATED CEREMONIAL DOORS 


CITY ART MUSEUM, ST. LOUIS 
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SAN FRANCISCO: AN OUTSTANDING ANNUAL 
ART EVENT 

SOR fifty-eight years the annual exhibitions of the San Francisco 
| Art Association have been the best reviews of West Coast art 
So large a quantity of good work has lately been submitted to them 
that three vears ago the show was split into three divisions—one ot 
watercolors and pastels in the fall, prints and drawings in the sum- 
mer, oils, temperas and sculpture in the spring. Emphasis, of course, 
has been on the spring division. 

\ttracted by over a thousand dollars in prize awards, artists from 
all parts of the United States have submitted works. From nearly 
a thousand entries this vear the jury of selection made of the Fifty- 
eighth Annual an exhibition representative of all regions. Now fill- 
ing nine galleries of the San Francisco Museum of Art, its two hun- 
dred and thirty-two works reveal earnest and thoughtful workman- 
ship, a wide variety of methods 
and ideals 

fo Dorothy Duncan of San 
francisco, wife of Charles Stal- 
ford Duncan who won last year’s 
National Academy) 
the Anne Bremer prize for a solid, 
lvrical Portrait of a young girl 
Victor Arnautotf, also of San 
l-rancisco and onetime assistant to 
Diego Rivera, was awarded the 
Parilia Purchase Prize tor Paint 
hearty 


award, went 


ing for a trawler scene 
called Fisherman. Pariha  Pur- 
chase Prize for Sculpture was 


awarded to Llubert Buel of Fresno 
for Mfovement, an abstraction in 
plaster. Artist Fund Prize went to 
Ravmond Puccinelli for his bronze 
lhe San Fran- 
Museum of Art Purchase 
Prize has not vet been awarded. 

Medals of First Award were 
given for painting to Alexander 
Brook's Gloria and tor sculpture 
to Anita Weschler’s \lartial Mu- 
vc. Llonorable mentions were 
given to Farwell Ravlor’s paint- 
ing of Presidio 
wood 


Kneeling Dance 


CIscO 


Trees and Avis 
Zeidler's carving, Jndian 


Sto \ 


NEW YORK: DEATH OF 
GEORGE BARNARD 


W: lH the death of the noted 
: sculptor, George Grey Bar- 
nard an internationally known figure has passed from American art. 
Barnard’s reputation was principally founded on his famous statue 
of Lincoln which occasioned a controversy at the time of its erection 
in England, though many of his heroic-size figures are in the princi- 
pal galleries of Europe and America. A tireless worker, his most am- 
bitious project was the giant Rainbow Arch, the plaster of which 
was completed in 1933 and which he hoped to erect in marble as a 
peace memorial. His notable collection of Gothic art, one of the most 
extensive in America was the nucleus for the Metropolitan Mu- 
seum’s Cloisters Whose opening on May to is to bring the realiza- 
tion of one of his most cherished projects. 


EXHIBITED AT THE SAN FRANCISCO MUSEUM OF ARTI 


PORTRAIT] 


DOROTHY DUNCAN 


BROOKLYN: SOME ACQUISITIONS, GIFTS 
AND EXHIBITIONS 


NOTABLE recent gift to the Brooklyn Museum is a drawing, 
Portrait of la Comtesse Adéle de Toulouse-Lautrec by her 
famous son, Henri de Toulouse-Lautrec. Differing in conception 
and style from the artist’s later works, the drawing was made 
when he was eighteen vears old. It was given to the Museum by 























AMERICA 


Walter N. Rothschild in honor of the seventy-fifth birthday of Ed- 
ward C. Blum, president of the Brooklyn Institute of Arts and 
Sciences 

he Museum has also recently acquired two distinguished water- 
colors, one by Diego Rivera and the other by Winslow Homer. The 
Rivera, called Oaxaca reveals the habit of the mural painter in the 
decorative outlining of large, simple areas and the modulation of 
color within these areas, but is otherwise lighter and more playful 
though still serious in feeling. It is more tranquil and less urgent 
than the more familiar work of this modern Mexican master. The 
colors are generally restricted to warm greys in which the bright 
pinks, lavenders and blues of the costumes are placed with deft 
effectiveness but without drawing too much interest from the dark 
areas Which compose the central theme of the painting. The Boat- 
man by Winslow Homer is a bequest of Mrs. Charles S. Homer. The 
painting is signed in the lower right with the date 1897 and the 
scene is probably laid in the Adi- 
rondacks. It was exhibited at the 
Brooklyn Museum in 1915, at the 
Carnegie Institute in 1923, at the 
Fogg Museum of Art in 1927, and 
at the 1936 Centennial Exhibition 

Recent special exhibitions in- 
clude a showing of early Ameri- 
can pewter from the collection of 
John W. Poole, an exhibition of 
l:uropean and American samplers 
and an exhibition of lithograph’ 
by Toulouse-Lautrec and his con- 
temporaries 







lhe Poole collection of pewter 
is arranged geographically to show 
typical work of New York, Penn- 
sylvania, Connecticut, Rhode Is- 
land, and Northern New England 
Rare teapots and communion ser- 
vices are included in the collection, 
which also comprises bowls, tank- 
ards, mugs, etc. A selection of 
representative and unusual pieces 
has been 























made from over two 
hundred items. 







The exhibition of samplers in- 
cludes work of various nationali- 
ties, all from the Brooklyn Mu- 
seum Collection 





KANSAS CITY: SHOWS 
BY CONTEMPORARIES 
OR the month of April, the 
William Rockhill Nelson Gal- 


lery and Atkins Museum has held 
its annual loan exhibition of a series of one man shows of contem- 


hHkE BREMER PRIZE WINNER 


porary American artists. Inaugurated several years ago, its purpose 
is to introduce to the middle west public, artists who have not been 
seen before in Kansas City. It serves also as a means of submitting 
painters and their work to the Friends of Art for their consideration 
of an annual purchase. East artist is represented by at least ten can- 
vases and in this way, all phases of his work can be shown. The plan, 
which is believed to be a unique one, has met with great approval on 
the part of the artists themselves, many of whom object to being 
seen In only one isolated example. 

his vear a most significant group of five men has been exhibited, 
including Jon Corbino, Sidney Laufman, Reginald Marsh, Waldo 
Peirce, and Frederic Taubes. 


MIDDLETOWN: FIRST PUBLIC SHOWING OF 
A NOTABLE PRINT COLLECTION 
A ee first exhibition of material from the Print Collection just 


donated to Wesleyan University is currently on view in the 
Davison Rooms of the Olin Memorial Library at Wesleyan. This 

































THE ART NEWS \y 








HUDSON 


FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 
Office: 17 State Street 
H oarehouse 323 East 38th Street 


Cable Ad 


fdress Telephones 
JIACBERG 


BOwling Green 9-4151 to 4154 


CUSTOM HOUSE 
DEPARTMENT 





WAREHOUSE 
DEPARTMENT 

















, ke 
SI 
tl 

RECENTLY ACOUIRED BY THE UNIVERSITY OF NEBRASKA \\ 
PACKING AND ' ‘ st WINTER, PITTSBURGH” FROM A SERIES BY ERNEST FIENI 
SHIPPING DEPTS. ca 9s lllpeecren lino ie ged Mtge pes gg 
ss : ' as exhibition consists of a group of etchings, glass prints, woodcuts, / 
LONDON and lithographs by Jean Francois Millet ( 
Hudson Forwarding & Shipping Co., Inc. lhe prints include many rare and some unique Impressions, as 
meneues. Ksqumer & Wie well as studies in various media that bring one very close to the 
. . . 4 as STUC a ‘ us weer oll A ; ; C1OSe 
21/24 Cockspur Street, S.W. 1 , . ' ‘ 7 ited 
we : a artist experimenting with his craft. There is also one pen and ink 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THI ; ' : 
FOLLOWING CITIES: drawing, and se\ eral of the prools have additional notations 1n pen- 
PARIS BARCELONA ROME MILAN GENEVA cil or pen and ink 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE ' 
HAMBURG — SEVILLE VENICE CANNES ZURICH | 
VIENNA GLASGOW NAPLES NICE AMSTERDAM | 
AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND ’ ‘OPE hE y OCT] TIIRE °c ’ 
aa ROCHESTER: ONE MAN SCULPTURE SHOW 
IN ALL PARTS OF THE WORLD 
Vember of the Intique and Decorative Arts League, Inc. < y \ + é : 
OF WILLIAM EHRICH 
i pe Rochester Memorial Art Gallery offers as one of its tea- 
ae asks | I 
tured exhibition events this month recent sculpture and draw- 
A COL , s 
OLOUR FACSIMILE ings by William Ehrich, a member of the staff of the Art Institute 
FOR MODERN HOME of Buffalo and now instructor in modeling of the Rochester gallery ¢ 
DECORATION lhis marks the first one man showing of this distinguished sculptor’s 
° work although he is well-known in Germany where he designed the 
“MAGNOLIAS” reliefs for the Hindenburg Memorial at Tannenburg and executed 
by many other important commissions for architectural sculpture 
ETHELYN STEWART Since coming to this country in 1929 Mr. Ehrich has won an enviable 
from the original picture in the | reputation for his work in stone and wood, as well as tor his rare . 
Pennsylvania Academy of Fine Arts. | teaching abilitv. Hle was awarded the Pateran Society Prize in the : 
° recent exhibition of Western New York Art held at the Albright Art 
A limited number of Signed Artist's | ie illery in Buttalo I 
Proofs on handmade paper | ’ ‘ | 
$36 \ wide diversity of handling, an unquestionable sincerity and a 
complete understanding of the material in which he works mark : 
Now on view at all good Print Shops f g : ‘ ; ; ; 1 
the exhibition and give it a varied and lively appeal. Ehrich’s media 
Published in the Homelovers' series of | Hinde tn ciaiian r ae oak Ss 
Fine Prints by include wood, stone, bronze, terracotta and glazed ceramics. , 
Paintings by Waldo Peirce, watercolors by Cleveland artists and , 
FROST & REED, LTD., BRISTOL, ENGLAND the Sixth International Exhibition of Lithography and Wood En- | 


LONDON GALLERY: 26c, King Street, St. James's, S.W.1. eraving complete the list of exhibition offerings this month at the 


Rochester Memorial Art Gallery. 


LINCOLN: PURCHASES FOR AN IMPORTANT 
NEWHOUSE GALLERIES UNIVERSITY COLLECTION 
INC IVE purchases of works by prominent American painters and 
formerly EHRICH-NEWHOUSE GALLERIES, INC sculptors have just been announced by the Universitv of Ne- 
braska of Lincoln, Nebraska. They are: Mahone Bay by Glackens; 
Abandoned Farm House, a watercolor by Burchfield; Winter, Pitts- | 
burgh, one of a series of views of this region made by Ernest Fiene; 
PAINTINGS a bronze animal group, Wandering Three by Warneke and Dolphins, 
a well known work of Gaston Lachaise. All these purchases were 
made from the University’s annual exhibition organized by the 
Walker Galleries with loans from various other leading New York 
galleries. Not only contemporary Americans were shown but also 
a group of French moderns, notable among which was Gauguin’s 
Head of a Tahitian lent by the Museum of Modern Art 
The collection to which these works are going, started in 1928 by 
Mr. and Mrs. F. M. Hall, has grown amazingly in the last ten years 
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PRESENTED BY MRS. ALBERT C. LEHMAN TO THE CARNEGIE INSTITUTE 


rH STUDIO” BY CARENA, A 1929 CARNEGIE PRIZE WINNER 


and now is among the most important University collections in the 
country including works by the foremost American painters. In 
keeping with its standards those most recently acquired are all con- 
sidered to be outstanding examples of the artists they represent. In 
their selection Donald Bear of the Denver Art Museum and I. A 
Whiting, Jr. of The Magazine of Art acted in an advisory capacity 


PITTSBURGH: THE GIFT OF A CANVAS BY 
CARENA, FORMER PRIZE WINNER 


S A memorial to her husband, Albert C. Lehman, Mrs. Lehman 
4 has presented to the Carnegie Institute the painting, / he 
Studio, by Felice Carena 
It is particularly fitting that this painting should form a memorial 
to Mr. Lehman, as it was the first picture to be awarded the Lehman 
Prize and Purchase Fund 
In 1920, In order to stimulate artists to send their most important 
canvases to Carnegie Internationals, Albert Lehman offered to buy 
the best purchasable painting at its sales price, up to the sum of 
ten thousand dollars, and to give a prize of two thousand dollars to 
the artist. It was the most generous prize ever offered in the United 
States In connection with an exhibition of oi] paintings. The jury 
awarded [he Studio the First Carnegie Prize and the Lehman Prize 
and Purchase Fund 
Phe canvas ts five feet seven inches in height and ten feet five 
inches in width. Painted in 1927 and 1928, 1t was first exhibited at 
the Venetian Biennial in 1928 and the next vear was sent to Pitts- 
burgh tor the Carnegie International. It is a complicated but well 
developed composition involving many figures, large in size and 
grandiose in conception, with a reclining nude woman, the model, 
as the center of interest. In the rear, a little to the right of the model 
the artist himself occupies a commanding place. At first glance the 
paintings seems to portray an arranged studio tableau. The disinter- 
estedness of the studio workers and idlers in what 1s going on seems 
to bear out this idea, but the careful placing of individual figures, 
their grouping, the sensuosity of the scene, and rich coloration give 
life and vitality to the whole canvas, which marks a definite stage 
in the evolution of this greatest of contemporary Italian artists 


The Horse in Art: 2500 Years 
(Continued from page 15) 


and an English painting by George Stubbs of Two Hacks, from 
\ckermann and Son, Inc., New York 

lurning to the Orient, we find that the horse is regarded in quite 
another light. Since the history of Asia has been conditioned to sucha 
degree by invasions and military conquests, the horse is a vital factor 
in the political history and consequently in art. The bronze bit from 
Luristan represents the artistic impulse which was naturally re- 
stricted by a nomadic life to the necessities instead of luxuries 
Among the Indian objects, the Boston Museum is lending to the 
exhibition a fine sandstone relief from Kashan in the Mathura style 
l-rom China come two terracotta statuettes of the T'ang period from 
the seventh to the tenth centuries A.D. 

Returning again to modern Europe, the early nineteenth century 
love of Classic forms and of the Romantic is represented by a David 
Roman Youth With Horse from the Detroit Institute of Arts, and 
two Gericault //ussars lent by Wildenstein and Company. Mr. Rob- 
ert Treat Paine of Boston is lending a painting by Honoré Daumier 
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Presenting a collection of newly acquired 
fine antique furniture and related objects, 
charmingly composed in a series of decora- 
tive ensembles, so extensive and diversified 
as to meet every requirement. Cordial 
invitation is extended to visit our enlarged 
galleries, in the convenient location at 
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NEW YORK 





PLaza 3-3842 
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CHINESE ANTIQUES 
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D. KATZ 


XVII CENTURY | 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 


—DIEREN, HOLLAND— 


Twenty minutes from the railway station at Arnhem, Holland 
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FINDLAY GALLERIES 


8 EAST 57th STREET, NEW YORK 
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To May 15 
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1017 Baltimore Ave. 424 S. Michigan Ave. 
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THE ART NEWS 





COLLECTION OF SIR EDMUND DAVIS, CHILHAM CASTLE 


THE STOLEN REMBRANDT SASKIA AT HER TOILET’ 


Lhe Art News of London 





ye sensational picture robbery of Chilham Castle, the most 
daring of its kind since the 1870 disappearance of Gainsbor- 
ough’s Duchess of Devonshire, is holding the stage to the practical 
exclusion of other art events in London. Despite the fact that it will 
be next to impossible to dispose of the pictures, five major works 
have vanished and are baffling all efforts to locate them. [The most 
notable of these is Rembrandt's portrait of his wite, Saskia at he? 
J oilet, a small masterpiece for which two hundred and fifty thou- 
sand dollars was paid by its owner, Sir Edmund Davis. The four 
other important canvases are portraits of Ladv Clarges and of Pitt 
by Gainsborough, The Earl of Suffolk by Sir Joshua Reynolds and 
Van with Dog by Van Dyck 


N exhibition provocative of ideas as well as artistically satisty- 
Ing was that organized by the Leicester Galleries, who have 
recently presented “Artists Who Died Young.” That such a large 
selection of men of acknowledged genius should come into this cate- 
gory Is a surprising revelation, and their association in a show 
underlines new contrasts and similarities. The absence of any espe- 
cially youthful quality was compensated for by the generally tech- 
nical precocity of the exhibitors. Girtin, Bonnington and Innes were 
displayed at their best, while the Van Goghs from the Paris period 
proved to be of rare documentary value. Particular praise went 
to Christopher Wood's Tréboul and to Gore's Tennis in Morning- 
ton Crescent Gardens. Such unexpected combinations as Modigliani, 
Beardsley and Caldecott gave a definitely fresh and entertaining 
turn to the show. 


YNDER the title of “Impressionisme” twenty works by artists 
ranging from Corot to Cézanne have been assembled and are 
being presented at the Léger Galleries. The growth, development 
and subsequent decline of the movement may be clearly followed, 
beginning with the realism of Courbet’s Jeune fille aux fleurs down 
to examples of the late Renoir. An even earlier derivation may be 
deduced from Jongkind’s Vue en /Hlollande, a direct successor to 
the Dutch seventeenth century landscapes. Of special interest is 
Cabanon de Jourdan, the last canvas Cézanne worked upon. 


A” important current exhibition covering a little known art 
which was scheduled to coincide with the visit of King Carol 
of Roumania, is that devoted to the painting mural decoration and 
arts and crafts of his countrymen. The Roumanian nation’s close- 
ness to the soil and to its folklore is evident in all these works. 
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the Art News of Parts 


pe restoration of the Cathedral of Rheims. one of the most 
ambitious works of its kind to be undertaken in modern times. 





is noW nearing completion. Thanks to many generous private con- 
tributions and to the ceaseless efforts of the Société des Amis de la 
Cathedrale the last outward traces of the War will shortly be re- 
paired. Official sanction will be given to the work on July 10, when 
Kheims ts to be the scene of imposing public ceremonies. As a pre- 
lude to this event the Orangerie is currently showing “The Treasures 
of Rheims,” a remarkable series of mediaeval works of art deriving 
from the cathedral itself and from various other sources in the town 

\mong the rarest and most interesting of these are a series of 
painted hangings, the largest collection of its kind in Europe, which 
are admirable sources of documentation on mediaeval arts and 
manners. For many vears it Was believed that these hangings were 
cartoons for tapestries, but as no known example was ever woven 
after any of them, it was concluded that they must have served 
as backdrops for the mystery plays so popular at this time, or that 
they constituted inexpensive substitutes for tapestries to be hung 
on the facades of houses during holiday processions. Ranging in date 
from the middle of the fifteenth through the first third of the six- 
teenth century, their subject matter 1s exclusively religious, covering 
The Muvstertes of the Old Testament, The Mysteries of the Vengence 
of Christ, and similar themes. 

lhe central gallery of the Orangerie also contains a magnificent 
series of tapestries deriving from the Treasure of the cathedral. One 
of the most important of these, which measures nine meters in 
length, was woven at Arras for Philippe le Bon and depicts a history 
of King Clovis. Once in the royal collection of Burgundy, this speci- 
men Was captured from Charles V at the battle of Metz and sub- 
sequently presented to the cathedral by Charles de Guise, Cardinal 
de Lorraine. Another important pair are Tbe Annunciation and 
The Miracles of St. Rémy, each one of which originally belonged 
to a famous early sixteenth century series. [Their stylistic affinity 
proclaims them to probably be by the same artist, possibly one of 
the designers who worked for the Flemish looms 

lhe amazing proficiency of the mediaeval craftsman is shown 
in unique examples of the so-called minor arts with gold- and silver- 
smith work predominating. Outstanding is a fragment of the great 
chandelier which, until its destruction in the Revolution, hung in 
the choir of St. Rémy. It is a section of the triangular base of the 
candelabra, a magnificent example of the metal work of the early 
twelfth century, possibly attributable to Nicolas de Verdun. The 
Chalice of St. Remy, which served in the coronation ceremonies fo1 
the King’s Communion, is a piece of late twelfth century work ot 
amazing richness ornamented with clotsonée work, filagree, pearls 
and precious stones. Among the many gorgeous reliquaries should 
be noted that of St. :pine and that of the Resurrection. The former 
carved in crystal wth gold bands decorated with a pomegranate 
motif, is the work of Lemaistre, while the latter bears a curious 
decoration of personages, castles and crenelated battlements. To 
round out this galaxy the Louvre has loaned what is known as the 
sword of Charlemagne, the legendary /oveuse of the first Capetian 
kings, and a set of spurs which also figured only at coronation 
ceremonies 

Phe more familiar aspects of Gothic art, painting and sculpture 
are also shown, many of the latter coming trom the church of St 
Nicaise which, destroved in the eighteenth century, was said to 
have been the rival of the cathedral in richness and beauty. rom 
the Louvre itself comes the famous head of a voung Gaul found in 
Rheims, a reminder of the antiquity of the town and of its impor- 
tance in Roman davs. There is a fine statue of an archbishop trom 
the tomb of the Abbé Odon and a curious thirteenth century ex- 
orcism scene of iconographic interest. A polychromed head of the 
Carolingian king, Lothaire, found under the pavement of the cathe- 
dral in 1919, and four large statues of musicians which once deco- 
rated the facade of a famous house in Rheims are further important 
pieces. 

lhe selection of paintings is remarkable for a provincial French 
collection, in that it is unusually rich in works of the German school, 
there being no less than ten drawings by the elder Cranach, three 
by Cranach the Younger, a portrait attributed to Hans Holbein 
and one by the rare master, Amberger. Van Loo, Matthieu LeNain, 
Van der Helst, Moroni and Sebastiano del Piombo give variety to 
the show which also offers a considerable selection of the nineteenth 
century French masters 
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THE ART NEWS 


Poetic View otf the Late Renoir 
Continued from page 8) 


before the final resolution of Renoir’s stvle there is the Reclining 
Bather of 1903 (lent by Durand-Ruel), a long horizontal panel 
representing a nude whose composure and lineal definition 1s 
basically classical. Her graceful body, massed and outlined in a 
series of undulating convexities, is closer to the restrained nudes of 
the Venetians and of Ingres. Her skin shimmers with iridescent tints 
and the surface is enameled with delicate glazes which create a por- 
celaneous effect. There are not vet the heroic, weighty, irregular 
forms, the opulent rose-reds and warmer hues that pervade the later 
pictures, fill the atmosphere, mold the forms and weld the whole 
together in a polytonal symphony. Sumptuous ts the small reclining 
nude of 1914, a true descendant of Titian’s tradition. Pagan are the 
large bathers of 1913 and 1914 (lent by Durand-Ruel) 

When Renoir visited Spain in 1895 he was attracted by Goya's 
Roval Family and commented on the exquisite rendition of the dia- 
monds and the little satin shoes. Renoir’s love of bijoux, roses and 
the textures of surfaces like the surfaces of skin and fabrics, ap- 
parent throughout his development, is given tull play in the two 
large vertical panels, Dancer with Tambourine and Dancer with 
Castanets, painted in t9o09. Luxuriously costumed in shimmering, 
diaphanous drapery, ornamented with jewelry and garlands of roses, 
flushed with red like the cheeks of Cezanne’s apples, these “rosy 
monsters” still retain the character of Classical reliefs from which 
they ultimately derive. They are painted, not with the caressing 
strokes that were used in the horizontal panel of 1903 but with the 
broader stroke which became characteristic of the artist as his hands 
became twisted and useless from his ailment. The story is told of 
how Renoir, in defiance of his illness, resolved to defend himself 
against the accusations that he painted only recumbent figures and 
had his chair placed on trestles and so painted these two Danseuses 

\lthough Renoir had repudiated the Impressionists he carried on 
their principles in his later landscapes. However, to the changing 
atmosphere sparkling, throbbing with multicolored lights, he added 
his feeling for volume. An array of intimate studies from the 
Gangnat Collection reiterate the joy that Renoir sought to paint, 
and painted so radiantly 


Moresque in Missouri 
(Continued from page 16) 


variety. Usually this plaster ornament was not left in the white but 
picked out in the same brilliant colors used on the wood work. 
Whether or not the present example was so treated is difficult to 
determine though distinct traces remain of a blue coating which 
may have been the foundation for further color. 

lhe large ceremonial doors have been installed at the east end 
of the room though probably originally used over an arched opening 
similar to the one in the present group. The doors themselves are 
representative of the type in practically universal use among the 
Moors of Spain and North Africa. Here the decoration is based on 
a ten-pointed star which is further emphasized by the painted elab- 
oration. As in all doors of this ty pe smaller doors or posterns were 
cut in the lower part of both leaves so that the entire door need not 
be opened except on ceremonial occasions. 


Primitive Painters from the People 
(Continued from page 9) 


subject, is seen in several versions. Here the tradition of crafts- 
manship which grew out of handling tools and materials is ap- 
parent in the excellent state of preservation of his canvases. Struc- 
turally firm and logical, they are rich in the detail which reconstructs 
a many-sided life. Thorvald Hoyer, born in Copenhagen and now 
living in Illinois, was an acrobat for years in vaudeville. His amaz- 
ing color sense and his passion for surface quality marks all of his 
ten paintings. His /nside a Barn has dramatic strength in a contrast 
of light and geometrical form. Lebduska, whose work has been seen 
in New York for some time, reveals in the paintings shown a wide 
scope for his compositional talent as well as delectable color. 
Robert Cauchon, who made his appearance in the French Cana- 
dian show this winter, is represented by three examples, one of 
them, Red Surrey, being a favorite. 

John Kane in twenty paintings refreshes one’s memory of his 
exhibition last December, and contributes in his answer to the 
question why he painted, the impulse to instinctive painting in his 
and all ages, “I like the puttin’ on o’ the color.” 


Apr 
\ 


the 
soli 
Ol 
Sal 
lh 
she 
ho 
pel 


Vil 


mi 
pel 
WV 


Be 


i= 


11S 
he 
11S 


April 30, 1938 
COMING AUCTIONS 


Americana trom the Colontal Antique Shop 


N Thursday and Friday afternoons, May 5 and 6, the Ameri- 
() can Art Association-Anderson Galleries will sell by auction 
the entire collection of the Colonial Antique Shop of Boston, Mass., 
sold because of dissolution of partnership, and the private collection 
of -larold S. Hanks of Wellesley, Mass., both sold by order ot 
Samuel D. Harris, attorney and counsellor-at-law, Brookline, Mass 
lhe collection, comprising American furniture including banjo, 





shelf, and tall-case clocks by famous makers, and labeled mirrors; 
hooked rugs; decorations; an intriguing collection of mechanical 
penny banks; and with a silver flat-topped tankard by William 
Vilant, will be on exhibition from April 30 until the days of sale. 

Outstanding in the American furniture are a carved and paneled 
mahogany secretary, about 1760, with a large eagle finial; a Hep- 
pelwhite inlaid figured mahogany sideboard with original General 
Washingon brasses, New England, about 1780, formerly owned by 
Benjamin Bass Leeds of Old Dorchester, Mass.; a Queen Anne pine 


CARVED AND 
PANELED 
SECRETAR\ 


AMERICAN 
( I R¢ \ 1700 





ANTIQUE SHOP SALI AMERICAN ART ASSOCIATION 


highboy, New England, about 1720; and a rare Chippendale 
mahogany bombe bureau, Rhode Island, about 1760. Among the 
many other attractive Chippendale, Heppelwhite, and Sheraton 
pieces, In mahogany, pine, walnut, cherry, curly maple, and other 
woods, are nicely proportioned desks, lowboys, and cupboards 


A Collection of Etchings and Engravings 


INE etchings and engravings by Direr, Rembrandt, Goya, 

Forain, Bone, McBey, Whistler, Zorn, and others, mostly from 
the portfolios of three private collectors in England, will go on 
exhibition on May 4 at the American Art Association-Anderson 
Galleries prior to sale by auction Wednesday evening, May tt. A 
magnificent impression of Spanish Good Friday is present in a large 
group of drypoints by Muirhead Bone, Scottish contemporary. In 
this group, all of which are in perfect condition, there are also three 
portraits of Joseph Conrad, including a beautiful proof on Japanese 
paper of the rare Joseph Conrad Reading. 

Iwo other Scottish contemporaries are also well represented in 
the sale, James McBey with an important group of his etchings and 
drypoints including a very fine proof on old paper of his etching 
Dawn and a number of his later Venetian subjects, and Sir David 
Young Cameron with a fine selection of drypoints. Among the Eng- 
lish contemporary artists are Gerald L. Brockhurst, represented by 
a few of his most popular subjects. 

Among the old masters, a choice group of Durer’s engravings con- 
tains a very fine proof of Saint Jerome in Penitence, a beautiful im- 
pression of [he Little Horse, and a superb proof of The Great Horse. 
Lucas Cranach the Elder is represented by a beautiful impression 
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Owing to the acquisition by the 
City of Westminster of a portior 
of our Conduit Street Galleries 
r the extension ot Savile Row, 

f 


has become necessary for us t 

ve We ave beer tunate 
€ oh to € he ft e pr Pp 
r Nx ( ( te eld Gar 
de W.1 which provides | 
with more spacious galleries 


LOEWI 


So 


Period Rooms 
Old Furniture 
Early Textiles 


Antique Rugs 


“—_ 


PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 





—%— 


OBJETS D’ART 
from the 
IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


Visitors Cordially Invited 


HammerGa levies, Inc. 
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MULTRHEAD BON] 
SPANISHE GOOD 
FRIDAY DRYPOIN] 


ETCHINGS SALE PARKE-BERNET GALLERIES 


on old paper of Tbe Penitence of St. John Chrysostom, and there 
Is a fine group of Rembrandts, in good collector's condition 


James Donahue Tapestries e Period Furniture 


a furniture of the English and French seventeenth and 
eighteenth centuries and Italian and Spanish Renaissance and 
Baroque periods, a magnificent series of five Brussels pastoral tap- 
estries by Jakob van der Borght, together with other valuable tap- 
estries and a great variety of art objects and decorations tor in- 
teriors, including property of Mrs. James P. Donahue of New York, 
and other owners and of estates, will be dispersed at public sale at 
the Parke-Bernet Galleries, on May 5, 6, and 7, following exhibi- 
tion from April 30 
leading in importance in the collection of fifteen valuable tapes- 
tries is the group of five companion verdures from Mrs. James P 
Donahue’s collection, with small figures, woven at Brussels most 
probably in the decade of 1090-1700 by the celebrated Jakob van 
der Borght, in collaboration with other craftsmen. These exquisite 
landscapes of exceptionally fine weave, contained within garden- 
flower borders, in a rich palette portray the mythological story ol 
the youth Vertumnus in pursuit of Pomona. 
lhe period furniture of the sale exhibits a remarkable range, fur- 
ther interest being provided by the inclusion of a notable group ot 
Chinese carved jades, porcelains, pottery, velvets and brocades. 





DONAHUE SALE: PARKE-BERNET GALLERIES 
“VENUS AND ADONIS” BY JAKOB VAN DER BORGHT, CA. 1700 
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Mercury, 4 E. 8 Edouard Rigele: Paintings, May 1-14 
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Paintings & Works of Art Studio Guild, 730 Fifth Katherine Lovell: Paintings, May 2-14 
8 \ wid Sullivan, 400 Park Vodern Paintings and Drawings, to June 30 J B NEUMANN 
, LUNGARNO SODERINI 3 Wo ae RE RE ag aba M a ° ° 
tall : tricker, 19 W. 57 Pennsylvania Farm Painters, to May 7 509 Madi A iain Cah 
FLORENCE, ITALY Uptown, 29 W. End Judson Briges: Paintings, May 2-290 Swen “WSRES, OW Ter 
Valentine, 16 E. 57 Ferguson: Paintings; Vagis: Sculpture, May 2-20 
ernie, Vendome, 339 W. 57 Sawver,; Blume; Bugzellt: Paintings, to May 10 EROLL apuce STERNE 
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Whitney, 10 W.8.. Frank Duveneck: Paintings, to May 15 





THE ART NEWS 


THE FORUM OF DECORATIVE ARTS 


VARIETIES OF FINE GLASS, OLD AND NEW 


s: 

gs 

_ a OE 
=. a Ca pas S53 } <— = * 

—. Ti ae? i 


(er a ae | ; 

©ngraved with the royal She crystal compote is 

arms borne by George Ill 4 : one of a pair, and comes 
; gy 

the goblet from Arthur Wo We oy o?, af, from Georg Jensen. Its 


J & , 

Churchill, London, has an fs a v9 ey My W S stem is twisted, and it is 
| b P = “a » 4 % ty € ae ° 

ovoid bow! on a hexago- LTT Ee _— seven and one-half inches 


nally faceted stem in diameter. 


his variety of Waterford glass 
objects from Edwards and Sons, 
London, includes good examples. 
Quantities of this type of glass were 
sent to America in the late eight- 


eenth century 


C( glass goblet from the a Cecil Davis, London, 
Schaffer Collection, made comes the sweetmeat stand 
in the Russian Imperial with six hanging baskets. It 
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the Empress Elizabeth. example of this period. 
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742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


ED ee 


OLD MASTER AND 
OTHER PAINTINGS 
Property of Various Owners Including 
H. K. WEELE, NEW YORK 
Also Works by 
ELIHU VEDDER, N. A. 


Old Master and other paintings including 
Francisco de Zurbaran Portrait of a Cardi- 
nal, Lorenzo Lotto Portrait of a Nobleman, 
Johann Zoffany Queen Charlotte, Henri 
Harpignies Landscape, Charles Gruppe Old 
Lyme. A collection of twenty-nine paintings, 
five drawings. and two bronzes in twenty- 
three catalogue lots, part of the Exhibition 
of the Works of Elihu Vedder held at the 
\merican Academy of Arts and Letters, New 
York City. from November, 1937, to April. 
1938. now offered for sale by his daughter 


Miss Anita Vedder. [Illustrated Catalogue 25c. 


Public Sale 
MAY 12 at 8:15 p. m. 


ON EXHIBITION DAILY FROM MAY 7) + 


FRENCH XVIII CENTURY 
FURNITURE - ART OBJECTS 


From the Collection of the 
MARQUIS DE MARNAY, PARIS 
Sold by Order of 
M. LEON DALVA 


Fine French furniture, including among the 
many signed pieces, inlaid tulipwood writing 
table by Charles Topino; inlaid kingwood 
and tulipwood chiffonier by Adam Weis- 
weiler; acajou kidney-shaped table by Jean 
Henri Riesener; tulipwood marqueterie oc- 
casional table by Jean Francois Leleu. 
Drawings including works by Greuze and 
Corot; petit point cushions and brocades; 
an important Italian Renaissance tapestry 
Festival of Love; Wedgwood ware, small 
bronzes, and other decorative objects. [llus- 


trated Catalogue 50c. 


Public Sale 
MAY 13 at 2 p.m. 


WEEKDAYS 9 TO 6 + SUNDAY 2 TO 5 


PARKE-BERNET GALLERIES, INC —Telephone PLaza 3-7573 


Hiram H. Parke. President 


Otrtro BERNET. | ice-President 


ARTHUR SWANN. PV ice-President 











DURAND-RUEL GALLERIES 


XIX AND XX CENTURY 
I IRIENCInL 
PAINTINGS 


. MW Aan. al PES 
<CRE oh 2 LO 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





